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Rosin up the bOw 
for 10ih annual . . 

'Fiddlers Picnic' 
By T. JohnlOn 
Staff Writer 

Every year at the Fairgrounds, a mile south of 
town on Route 218, the UI Friends of Old Time Music 

• hold a Fiddlers Picnic. 
The picnic is a one-day family event. There's a 

marvelous hillside on which to enjoy a picnic lunch 
and a touch from the jug as fiddlers and bluegrass 
musicians wander through the crowd. There's also 
an open stage so that anyone who wants to perform 
can just step up to the mike and go. 

Musicians come from all over -Iowa and the 
Midwest to enjoy the non·commercial purity of the 
event. It only costs $2 to get in (kids under 12 are 
free, so take as many of them as you want), and all 
the money is goes to pay for the picnic or toward 
other events the group sponsors. 

This year's lOth anniversary picnic features Iowa 
State's Onion Creek Cloggers, whose dancing is 
really a treat. 

The picnic rUns from p.m. Sunday. For further 
information, or if you happen to play the fiddle, call 
Tom Gillespie at 338-4222. 

The Onion Str"t Clogg .... , I country dance 
group from lowl Stlt. Unlv.rslty, perform •• t the 

1 Dlh Innuel Flddl.r. Picnic Sund.y aft.moon .t 
the Fairground •. 

UI Symphony performs brilliantly 
: By Judith Gr"n I 

years to hear- Footnotes 
• an orchestra - any orchestra, but 
: preferably one conducted by James 
: Dixon - program Beethoven's 6th 
: (" Pastorale " ) Symphony and 
: Stravinsky's La Sacre du printemps, I 
• can now say the Nunc dimittis (Luke 
: 2:29-32) and rest content. Not only is 
: the pairing everything I ·thought it 
'! would be, but the performance (Wed-
: nesday evening in Hancher) was one of 
• the most satisfying the UI Symphony 
: has produced - and that's saying a lot. 
: The two pieces fWm a natural 
: program, not only in subject but in 
• musical workmanship. Leonard 
: Bernstein , in the reprint of his 
: delightful Norton lectures called The 
: Unanswered Question, spends 33 pages 
: proving the symphony to be more than 
: F major chords and sweetness and 
<light. It is a tightly constructed piece, 
! every moment of its broad formal · . • 
• 

design derived from the two bass notes 
of its opening four bars. The 
StraVinsky, 'for all its immensity and 
violence, is similar: Its components 
are actually fairly simple musical 
materials, piled one on another to form 
a complex edifice of sound. 

DIXON'S interpretation of the 
Pastorale was, as usual, not quite like 
anyone else ' s . It bore all his 
hallmarks: judicious tempos, unexpec-
ted counterpoint, carefully shaded 
dynamics and remarkable attention to 
detail. There were no throwaway 
measures: Every note contributed to 
the whole. 

The entire symphony had an easy 
surety of purpose that both comforted 
and involved the listener . One 
metronome beat slower and the second 

I 

movement could have been called 
meandering; as was, it was genial and 
relaxed. The scherzo was a dance, not 
a rout. And the great arch of the 
symphony's second half - the gradual 
accumulation and attrition of rhythmic 
energy from scherzo through finale -
was boldly yet solidly built, like a good 
bridge. 

Had Stravinsky written nothing else 
other than Le Sacre, he would still go 
down in music history as one of the 
giants of the 20th century. The work is 
stilI , after 78 years, a shock - its 
rhythmic savagery, rugged dis-
sonances and brilliant orchestration 
unmatched in the literature. It has 
been transformed into so many movie 
soundtracks that the effect of several 
of its sections is somewhat diluted, but 
as a whole it is as stunning an accom-
plishment as ever. 

THE PERFORMANCE, though 
rough-edged, was excellent. (Actually, 
rough edges a re part of the fun of this 
work : In the old Bernstein/New York 

Philharmonic recording, the trumpet 
player gets lost three times.) One 
could justify a more leisurely ap-
proach to the slow sections if it had not 
been obvious from the first notes that 
the conductor conceived the work as a 
totality - something that happens all 
too rarely. The tension was carefully 
graduated, maintained for 40 minutes 
and unleashed only to conclude each 
section. 
Given the choice, I'd rather hear a un-
iversity orchestra than the finest 
professi'onal symphony any day . 
There's an immediacy and excitement 
to the UI Symphony's work that trans-
cends the occasional lack of finesse, 
the awkward phrasings or intonational 
bickerings. I like to watch players 
grappling with major works for the 
first time, eager to accept the music's 
challenges, heads and hands and ears 
and emotions alL equally engaged. It 's 
an act of discovery for !,hem - and it 
almost always turns into one for the 
listener as well. 
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The Dally Iowan/Beth Tauke . 
Performance set for 

poem at UI 
'tJy Judith GrHn 
-Arts/Entertainment Editor , 
• Peter tod Lewis' PerpertuII , a four-channel elec-
tronic poem in five movements, will be performed 
this weekend in the VI Museum of Art, a location 
eminently suited to a work that uses space as one of 
its musical elements. 

: The piece was composed in 1975, while Lewis, 
'director of the VI's Eletronic Music Studio since 
·1969, was on a developmental leave at the Institute of 
!Sonology in Utrecht, the Netherlands. the in-

impulse for Perpertllsa came from a motor trip 
:through Provence before he arrived in Utrecht. 
r! One stop on the journey was the ruined castle of 
·Peyreperthuse, near Carcassonne, in the foothills of 
:f,he Pyrenees. The ancient fortress, the largest in 

was the last refuge of ' the Albigensians, a 
:Pth century schismatic sect systematically 
:eradicated by the Roman Catholic Church. 
:l<'ascinated by the place's desolation and its tragic 
,history, Lewis began to develop ideas for an exten-
iled tape piece. 
;. 
,: THE DESERTED castle's name held special in-

for Lewis, since "Peyre" is old Provencal for 
'Peter, his own given name. The entire word means 
.:'pierced stone," and Lewis gave the piece this name 
:Iin its Latin fonn) because of the compositional 
'technique he employed in it. 
: The work's signal source is an earlier piece, 
Lewis' Gelles D, whicb is fed to the speakers 
through a variable-range filter . The "wall of sound" 
pierced by this eonstantJy moving "notch" produces 
,n almost Infinite number of sound possibilities, 
from organ-like chords to the almost pure white 
ioise of rushing wind. Sometimes the sound passes 
intiphonally from speaker to speaker; at 'other 
Urnes, it Issues from all four In conventional 
Quadraphonic fashion. 

f , I i,.W , SHOWING 

JUST WHAT 
WE ALL 

NEED •.. 

SPECIAL LATE SHQW 
SATURDAV, OCTOBi • Ih 

11:45 PM - ADMISSION $1.00 ' 

BRUCE 
LEI 

GAPII 
OFDIATH 

IRI TICKETS ON SALE 10:30 SAT A 
CI A GCl.CEN HARY'ESl FlM ............ rc: CJC::: 

Now ShowIng 

"1l1E ILACK STALLION" ..... KlUY IENO' lUll C;AII'H:I.I.llma 1oIust: 
, , wovr AIC'TON· htlC'HAEL ... I!IIUCQY IOON£Y 

"""",,"CARMlNEcorPOlA t ...... RCJlQTD\lVA cx.-.,,........,CALElOESCHANE1. 
... Mf.LJSSA ... WflJ.lAM o.wrm.w 
...... ,," .... FAItl.£Y ,,-,,--,.....,PMNCIS COPPOUt. 

.... FlEOR<X>S .... o.MI.,CAItIOUMLLAAO 
'- t.OET'IOP£ STl..DOS rftI ' _e. ___ ..... _ I!!!i Ue:IIII ...... 

WHkcI8p: 4:30-7:08-1:30 
SIt.-SUn.: 2:00-4:30-7:00-1:10 

by BUENA VISTA DISTRIBUTION CO .• Ii(;. eWe" Oltnty PlOCIuc:IIO!>t 

KATHLEEN'S KORNER 
532 N. Dodge 

THE MILL 
RESTAURANT 

Wonder of Wonders 

The Mill has opened 
for Lunch 

We are now open from 11 am to 2 am 

4· 10 pm Sundays 

By the way ... 
Luncheon Specials Everyday 

• PriQat4!. Mut\"9 

Rooms 
• Chess Boards 

On Request 

• Cocktails 

• COO\lersationa 

• Restrained Hilarity 

• Entertainment Often 

OUR WEEKEND I ENTERTAINMENT WILL BE: 

Friday - Folksinger 

RANDY HARVEY 
Saturday - Folksinger 

RICK WEBBER 

THE MILL 
RESTAURANT 

120 E. Burlington 

• The most overtly programmatic movements are 
ibe second, "Farben with Text," and third, "Le vent 
WOe." "Farben" (German for "colors") owes its 
Idea to Arnold Schoenberg's orcbestral work of the 
tame name, based on a s!ngle chord and slowly 
$hitting instrumental combinations. The tellt is 
l-ewis' own, a prose poem descrlblng the doomed 
Alblienslans. "Le vent slme" ("The wind whis-

es") Is a desolate sound picture. 
Perpertuu Is SundlY at 2 p.m. Ttif ti()T tLUU 

FI 
Vt 

Ie 
I,M 
Stiff , 

Ro . 
Stadi 

If 
Ball 
fresh 
mer 
muc 
maid: 

"Si 
team 

k 

eludes 
Drale, 
squads 
quality. 
will be 
Hassard 

While 
features 
teams 
I)\ntl 

Dakota 

for the 
Iowa 


